Exemplos de tipos de acompanhamento

Estilo coral
(mesmo ritmo da melodia)

Robert Schumann, Coral (do Album para a Juventude)
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Acordes em blocos
(ritmo diferente do da melodia)
W.A.Mozart, Sonata XIV/3° (K.457)
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Joseph Haydn, Sonata N° 35-I

, Allegro
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Arpg 0s monor ritmicos
(incluindo o "Baixo de Alberti")
W.A.Mozart, Sonata XII/1° (K.332)
Allegro
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W.A.Mozart, Sonata XVI1/1° (K.545)
Allegro
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Baixo de Alberti
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W.A.Mozart, Sonata XVI1/2° (K.545)

Andante
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Fernando Sor, Op. 35 N°9
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Acordes em complementacao ritmica a melodia

Fernando Sor, Op. 6 N° 2
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Matteo Carcassi, Op. 60 N° 16

Andante
J
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Arpg os complementados pela melodia

Matteo Carcassi, Op. 60 N° 19

Allegretto
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Arpegosem padrao ritmico
Ernesto Nazareth, Tango Habanera
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Baixo + " Rechel 0"

Ernesto Nazareth, Atrevidinha (polca)
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Heitor Villa-Lobos, Valsa-Céro (da Suite Popular Brasileira)
Valsalenta
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Ernesto Nazareth, Saudade (valsa)
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Acordesrepetidos

Ernesto Nazareth, Apanhei-te cavaquinho (polca)

(sempre 8a. acima)
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Robert Schumann, Ich grolle nicht (do Dichterliebe Op. 48)
Nicht zu schnell
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